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sloppy. The players obviously were tired. But none of that mattered. In fact, it helped what proved an inspired theatrical 
presentation. 

Janácek's quartet is a musical depiction of Tolstoy's novella "The Kreutzer Sonata," which takes its title from a Beethoven 
violin sonata. A Norwegian actor, Teodor Janson, whose English is excellent, read engrossing excerpts from the novella, 
between (and sometimes during) movements of the quartet. 

First, though, he interrupted an interpolated performance of Beethoven's sonata by Andsnes and a violinist in the orchestra, 
proclaiming that music is disgusting. This is a typical Tolstoy tale of betrayal, self-centeredness, abuse and murder, and 
Janson and the orchestra made it deliciously nasty. 

The other big dramatic piece was De Leeuw's "Im Wunderschönen Monat Mai," an hour-long refashioning of Schubert and 
Schumann songs for the German actress Barbara Sukowa. But a family illness forced her to cancel. Lucy Shelton made a 
noble last-minute, Marlene Dietrich-style stab at this wrenching and arresting work Friday night, and De Leeuw conducted 
from the piano. But the players lacked the fire felt on his riveting Dutch recording of the piece. 

On Sunday, though, the Norwegians came to life for De Leeuw, who led a ravishing performance of John Adams' early 
"Shaker Loops" — the best I've ever heard. Meanwhile the most effective performance by Stotijn was of Berg's neglected 
Four Songs, Opus 2. 

The Scandinavian composers Andsnes selected all go in for sizzling sonic swooshes often used to transform other music. In a 
string orchestra piece, "Langsam und Schmachtend," Eivind Buene added a spectral Norwegian eeriness to Wagner's "Tristan 
and Isolde." Swedish composer Bent Sorensen's Piano Concerto No. 2 ("La Mattina"), written last year for Andsnes and 
given its U.S. premiere at Ojai, was inspired by Bach and got the swooshing treatment from the orchestra. The piano 
sonorities were gorgeous, if the concept unsurprising. 

What to make of Fröst, who is a dancing clarinetist? In a shortened version of Anders Hillborg's clarinet concerto "Peacock 
Tales," the soloist was a masked satyr cavorting with licorice stick. Fröst moves extremely well and plays brilliantly, but his 
clichéd choreography ruins everything. So does his showoff-y rubato. He played and conducted Copland's Clarinet Concerto 
with moments of sublime sensitivity and, as Tolstoy would say, of disgusting insensitivity. The real surprise was his knack 
for conducting. 

After wending its way through the smorgasbord that also had dishes of Kurtág, Schnittke, Mahler, Wagner, Berg, Beethoven, 
John Luther Adams, Haflidi Hallgrímsson (the Icelandic composer), Mozart, Bolcom, Liszt, Bartók and Debussy, the 
overstuffed festival made room for a two-piano transcription of Stravinsky's "The Rite of Spring." Hamelin played the first 
piano part fancifully. Andsnes made the second piano the rhythmic glue. It was a knockout. Then, with the smiles of a 
summer night, the clowns brought dessert. 

An innovation this year was live video streaming of all the concerts. Most are supposed to appear, any minute now, in 
archived form on the Ojai Festival website. Next year Mark Morris will be music director and the music of John Cage and 
Lou Harrison will be featured. 

http://www.latimes.com/entertainment/arts/culture/la-et-ojai-festival-review-20120612,0,5614256.story 

 

 

 

 

 


